The Sender Collection was established in 1998
and now, in its ninth year, includes an impressive
list of works by internationally admired artists like
Matthew Barney, Damien Hirst, Mike Kelley,
Diane Arbus, Cindy Sherman and Richard
Prince. Some Canadian heavyweights like Brian
Jungen and Jeff Wall also appear in the
collection, which has a distinct focus on minimal
and conceptual works from the 1960’s to the
present, as well as works by emerging artists.

the public. One learns nothing from artwork(s)
that one purchases if those artworks remain
crated in a storage warehouse and one has no
interaction with the artwork.

Todd Levin, Curator of the Sender Collection
since its inception in 1998, provided some more
insight on the collection and explains how
lending out art brings a return to the collectors.

How do you, the Curator, and the Senders
work together to make new acquisitions how do you decide which works become
part of the collection?

The Sender Collection belongs to New Yorkers
Adam and Lenore Sender, who are among a
new generation of young collectors (Adam is 38
and Lenore is 30 years old), building significant
collections with work by distinctive artists. This is
a private collection that leads a public life due to
a refreshingly open attitude to sharing works in
the collection by lending them out for exhibitions
around the world.

The Sender Collection has a clear focus on
minimal and conceptual artwork. What
brought about this focus? What is the
attraction to this type of work?

T.L.: The focus you refer to developed during the
first three years the Senders collected, from
1998-2000. Like all new collectors, Adam and
Leni began collecting rather broadly, including
works from various periods - AbstractExpressionism (Rothko), Pop (Warhol, Johns),
as well as works by Minimal, Conceptual, and
younger artists their own age. But as they
continued to collect in a prolonged and
continuous way, a clearer vision for the
collection naturally presented itself.

Unlike many other private collections, the
Sender Collection is very public - with the
website, advertising, and a mandate to loan
works. Why is this an important aspect of the
Sender Collection?
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T.L.: At this time the Senders hold between 700800 works of art in their collection, and no bricksand-mortar location exists to exhibit the work
on a regular basis. Rather than just purchasing
and storing works, the website and advertising
allow the Senders an opportunity to share what
they are doing with other interested parties.
Using the collection as a 'lending library' for
museums and institutions allows the artworksthe
Senders have purchased to be available to

Tell
us
about
some
of
the
projects/exhibitions that the Sender
Collection has recently been involved with?

T.L.: The collection loans to museum and
institutions around the world. Recent exhibition
loans included the Tate Modern (Kippenberger
retrospective),
the
Centro
de
Arte
Contemporaneo de Malaga (Raymond Pettibon
retrospective), Fondazione Pitti Discovery,
Museum of Contemporary Art Kanazawa
Japan, and San Francisco Museum of Modern
Art (Matthew Barney retrospectives), and the
Neue Gesellschaft fur bilende Kunst Berlin
(Felix Gonzalez-Torres retrospective).

T.L.: We identify artists and works that may be
appropriate for the Sender Collection through
constant research and discussion.

What do you think are the most important
elements of building and maintaining a
collection?

T.L.: In terms of building a collection from
nothing, being honest with oneself as to why
one wishes to collect. Then, having done a
personal emotional inventory, doing the proper
intellectual work so one is prepared to
understand what one is looking at when
standing in front of when confronting a work of
art. Finally, if one understands why one wishes
to collect and how to go about that task in an
informed manner, an area (or areas) of interest
will inevitably reveal themselves over time.
For more information about the Sender
Collection, and to view an online cross-section
of the works, visit www.sendercollection.com.

Top: Damien Hirst, Kingdom of Heaven,2006
Butterflies and household gloss on canvas, 96 x 84 in.
Middle: Jeff Wall, 2006, A woman consulting a
catalogue, Transparency in lightbox
46 1/2 x 58 7/8 x 7 7/8 in.

Bottom: Rosemarie Trockel, 1985
Untitled, Wool on two panels (red woolsign on beige
ground, beige bunnies on red ground)
78 3/4 x 126 in.
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